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"Tell them you saw their ad in 
YESTERDAY'S MEMORIES." 

It sounds like a tired old phrase, 
but when you think about it, it makes 
a lot of sense. We at YM have been 
lucky; it isn't easy for a store (or 
an individual) to justify the cost of 
placing an ad in a new magazine. This 
is where you come in - if you enjoy 
the magazine and what it stands for, 
then you should be willing to support 
those who support us. Some stores 
are already reporting good response 
to their ads; that's the spirit! 

We've received some beautiful let- 
ters in the past couple of months. 
Just because we don't believe it's 
very professional to print letters of 
praise, doesn't mean we don't like to 
receive them, Keep 'em coming! (Got 
any complaints? We're prepared to 
take the bad with the good.) 

Regretfully, we did not receive 
part 2 of Carl Tancredi's masterful 
article on Lee Andrews & The Hearts 
in time for inclusion in issue 2. 
Don't go 'way mad, though, we've got 
articles in this issue to make most 
hard-core collectors sit in a corner 
and tremble for a week. 

Have you subscribed yet? Have you 
told your friends about YM? OK, you 
can read it first; we see you drool- 
ing. But don't forget! 

KKK KE EE 


CORRECTIONS 


In The Brown Dots’ article, 
the personnel of the 1944 Ink 
Spots was given as Bill Kenny, 
Deek Watson, Charlie Fuqua and 
Herb Kenny. In fact, Charlie 
Fuqua was still in the Army - 
the baritone/guitarist was Ber- 
nie Mackey. Also, contrary to 
what Deek Watson reported in his 
autobiography,the original bass, 
Orville “Hoppy" Jones, was still 
alive and a member at the time. 
Although Deek was replaced by 
Billy Bowen, this did not happen 
immediately;The Ink Spots toured 
for a while with only three sin- 
gers. Interestingly, The Ink 
Spots' piano player during this 
period was Bill Doggetts 
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ON THE COVER: 
THE CRICKETS (1953): 
(TOP) Rodney Jackson 
(MID) Harold Johnson, Dean Bar- 
low, Eugene Stapleton 
(BOT) Leon Carter 


If you plan to move, please notify us 
six weeks in advance in order not to 
miss an issue. Magazines are sent 
out third class and will not be for- 
warded by the Post Office. 


YESTERDAY'S MEMORIES is published 
by Freebizak,Inc. Entire contents 
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No part of this magazine may be 
reproduced in any form without the 
express written consent of the 
publisher. 

RERAA HOARE 4 EH SRD 
Subscription rates: single issue 
$1.00 (U.S.A.), $2.00 (Foreign); 
4 issues (U.S.A.) $3.50; 4 issues 
Foreign (Air Mail): Canada $6.75, 
Europe $7.50, Japan & Australia 
$8.50 (FOREIGN SUBSCRIPTIONS PAY- 
ABLE IN U.S. FUNDS). 


Roadhouse 


RH-1000 BLACKHAWKS sing LOVE ME WHEN I'M OLD/BEATRICE MY DARLING (GREAT) $3ea. 


These two recordings were done in 1953 at the same 2nd sto: 
dings ry radio store 
as the BLUEJAYS (5 BLUE NOTES). Fleming Briscoe of the BLUENOTES recalled that 
the BLACKHAWKS were originally slated to go to Chicago and record for CHANCE'S 


subsidiary label Sabre,but in the interim were signed by another com; t 
s ‘ Oo re= 
cord,and the 5 BLUE NOTES were substituted in their place. ao nen 


RALP-5001 HEARTSREAKERS "BIG NEWS" featuring 18 fine sides (MANY UNRELEASED) S6ea. 


This brand new album finds the HEAXTBREAKERS singing their all-time hits , 
and many never before heard tunes like: JEZABEL,HEAVEN IS WHERE YOU ARE,GOOD RO- 
CKIN' DADDY,WHEN TwO HORN MOTLEY GETS HOT gnd many others, 


Q. DUST RELEASED $3e4, : 
TROIT'sy BY Ten, oe ORIOLES 
TIC NEW RELEASES DROPS > KASEINATORS: 

FOUR FANTASTIC ELEAS! _ Douree rms > HAs gy, (JUBILEE) 


WORD BY EARis- GEM 227 


mid 1955, and if released at the time would today be in the $100 
and up category. Once you hear these grea! 
THE VELPS 

Recorded in late 1958 The VELPS illustrate group harmony at 
it's best. (A) side is a moving jump, that makes you ask, “who are 
the Casanova?” (B) side is ® 

RH 1002 The VELPS sing "Kor 
THE FIVE KEYS AND MARYLANDERS 

(A) Side has the Aladdin Group doings super ballad, with Rudy 
leading and Dickie doing The bridge. (8) ede is the Baltimore 
group at it’s best (IF you've heard “I really don't care,” nothing 
else needs to be said). 

RHIOO3 The FIVE KEYS sing “Sweetheart"/The MARY- 
LANDERS sing "Sittin’ and Wondering” 
THE HEARTBREAKERS AND FIVE KING BEES 
s Robt. Evans & The group wailing on # slow blues 
n't touch. 

(8) side Features the KRC group to be, in # tight 1955 jump. 

OH 101 The HEARTBREAKERS sing “Good Rockin* 
Daddy"/FIVE KING BEES sing “Look my way.” 
THE SERENADERS AND WARBLERS 

(A) side ballad has the great Robt (“sounds like Mellomoods’s 
Joule sylvani) Neill on lead. (8) side is the group that become 
the Griffins w/a superb number done in 1954 style. 

OH 102 the SERENADERS sing “Lonesome Again'/The 
'WARBLERS sing “She's Too Tall For Love.” 


> Omrere rt secicve-ca kraws = GoTHam 267 


ALL RECORDS ARE $3 EACH # 
SPECIAL:To readers of Yesterday's’ 
Memories, order all 4 records for 
$10.00 (plus 25¢ P&H) To order: 


Send check or money order to: \ 
LES MOSKOWITZ * 

c/o Rordhoure Oldies 

946 Sligo Avenue 

‘Silver Spring, Maryland 20910 


LP 5001 - “Candy Bar Boogie” - $6 (23 sides) 
Some previous 45's still available. 


Roadhouse Records "Classic Group Harmony at its’ ae ge 
Von Bot ! fi 
When in the Balt-Wash-Area, Drop by our store : ~ Pe 
for 1000's of Oldies. The Keys and Promoter in dressing r Dickie Smith sings out “The Glory of Love" 


THE JACKS/CADETS 


By Donn Fileti (Based on an interview with Lloyd McCraw) 
and Marv Goldberg (Based on an interview with Aaron Collins) 


The Jacks/Cadets were Modern 
Records’ top group in the middle 
fifties; they were the Bihari 
Brothers' West Coast answer to 
King Records' Otis Williams and 
The Charms. If a local hit would 
start to break out inthe Los 
Angeles market or if there was a 
chance to grab some action on a 
national hit (particularly one 
ona smaller label), the group 
would be rushed to the studio 
and their cover record immedi- 
ately issued. Although both The 
Jacks and Cadets featured sub- 
stantially the same personnel, 
their lead singers differed (us- 
ually Willie Davis for The 
Jacks, Aaron Collins and Dub 
Jones on The Cadets) and The 
Jacks recorded more original 
material after their own cover 
version of WHY DON'T YOU WRITE 
ME. 

The Jacks started as a spir- 
itual group in Los Angeles in 
1954; Lloyd McCraw, their bari- 
tone and manager, had moved to 
L.A. from Chicago in 1947; he 
worked briefly with The Dixie 
Hummingbirds and sang with a 
gospel group called The Royal 
Four. Lloyd teamed with Willie 
Davis, first tenor, Ted Taylor, 
first tenor, Aaron Collins, sec- 
ond tenor and Will “Dub” Jones, 
bass, to form The Jacks. (The 
"Cadets" was a name given to 
them by Modern.) Their first 
record on Modern's sister label 
RPM - WHY DON'T YOU WRITE ME 
(with Willie Davis in the lead)- 
was released in April, 1955 only 
a few weeks after The Cadets' 
first on Modern - DON'T BE ANGRY 
(a cover of Nappy Brown's Savoy 
hit). WHY DON'T YOU WRITE ME 
had been recorded originally by 
The Feathers on Peter Morgan 
and Austin McCoy's Showtime la- 
bel. Joe Bihari of Modern, who 


selected all The Jacks' songs 
and who, with arranger Maxwell 
Davis supervised the sessions, 
had a sharp eye out for local 
hits with national potential. 
Incidentally, Josea, Taub and 
Ling, who wrote much of the ma- 
terial on Modern/RPM/Flair were 
actually Joe, Saul and Florette 
Bihari. The Jacks/Cadets were 
recorded in the old Modern stu- 
dios at 9317 West Washington 
Boulevard in Culver City, Cali- 
fornia. 

The Jacks backed up Donna 
Hightower on at least two rec- 
ords. According to Aaron Col- 
lins, however, The Jacks did not 
back up Paul Anka on I CONFESS 
(RPM 472). They also backed up 
Young Jesse on MARY LOU (although 
Cornell Gunter claims the ‘honors 
for The Flairs). 

By the week of July 23, 1955, 
WHY DON'T YOU WRITE ME joined 
The Harptones' LIFE IS BUT A 
DREAM, The Four Fellows' SOLDIER 
BOY,and Chuck Berry's MAYBELLINE 
in Alan Freed's WINS Top 10; it 
was running close in Philadel- 
phia with Arthur Lee Maye and 
The Crowns' LOVE ME ALWAYS, an- 
other big RPM record. SMACK DAB 
IN THE MIDDLE and MY DARLING 
were alternate flip sides of the 
single. 

WHY DON'T YOU WRITE ME earned 
The Jacks a station wagon, fif- 
teen sets of uniforms,and a spot 
in a one-nighter tour for Joe 
Glaser, of Associated Artists, 
featuring Ruth Brown, T-Bone 
Walker, Etta James and The Ori- 
oles. Their second single - I'M 
CONFESSIN'/SINCE MY BABY'S BEEN 
GONE came out in late June of 
1955 (WHY DON'T YOU WRITE ME was 
still strong in many areas). 

The Cadets' second record was 
a cover of The Marigolds' ROLL- 
IN' STONE. DO YOU WANNA ROCK, 


also known as HEY LITTLE GIRL, 
(an adapted version of The Drif- 
ters' WHAT'CHA GONNA DO) was 
issued with the fine ballad IF 
IT IS WRONG in late October, 
1955, the same week that Stan 
Pat, then manager of The Cas- 
telles,sold their Grand contract 
to Atco Records. L.A. was lis- 
tening to The Platters' ONLY 
YOU, Etta James’ GOOD ROCKIN' 
DADDY, and The Chromatics’ BE- 
LIEVE ME, while Elvis' last for 
Sun - I FORGOT TO REMEMBER TO 
FORGET - was #8 on the Cash Box 
national C&W charts. 

In early November of 1955, 
THIS EMPTY HEART and MY CLUMSY 
HEART (RPM 444) were issued. 
THIS EMPTY HEART was also known 
as MY LOVE HAS GONE(on the Crown 
LP “The Jacks") and, by any 
title, never made it. Hunter 
Hancock had just moved into the 
1-4 P.M. afternoon slot on KPOP 
in Hollywood,The Heartbeats with 
CRAZY FOR YOU were #7 in New 
York,and the West Coast airwaves 
were filled with Tony Allen's 
NITE OWL,The Colts' ADORABLE (#1 
in L.A.), Little Richard's TUTTI 
FRUITI), and The Ermines' TRUE 
LOVE. 

SO WRONG and HOW SOON were 
released as RPM 454 in late Jan- 
uary, 1956; a week later came 
Joe Bihari's wedding, a gala 
event that brought in brother 
Lester (Meteor Records) from 
Memphis and brother Jules from 
his beloved thoroughbreds. 

The Cadets did their own R&B 
version of Elvis' HEART BREAK 
HOTEL, and their next record was 
their biggest hit, STRANDED IN 
THE JUNGLE, a cover of The Jay- 
hawks' Flash original. WHY DID 
I FALL IN LOVE and SUGAR BABY 
came out in April of 1956 during 
the same week as The Chimes' 
CHOP CHOP, The Valentines' WOO 
WOO TRAIN, and The Teenagers’ I 
WANT YOU TO BE MY GIRL. WHY DID 
I FALL IN LOVE rose up to #4 on 
Philadelphia's R&B Top 10 in 
June. 

1956 was the big year for the 
Modern complex. Aaron and Lloyd 


brought Aaron's sisters,Rose and 
Betty, into the Modern studios 
and in early January The Teen 
Queens' EDDIE MY LOVE emerged. 
When Jesse Belvin and Eugene 
Church hit as The Cliques on 
GIRL IN MY DREAMS in April, Mod- 
ern was a pretty hot label. 
STRANDED IN THE JUNGLE was re- 
leased a couple of months after 
The Jayhawks' original; Modern's 
wide national distribution enab- 
led The Cadets' cover to over- 
take the Flash original in most 
areas. LET THE GOOD TIMES ROLL 
by Shirley and Lee, MY PRAYER by 
The Platters, The Cleftones' 
CAN'T WE BE SWEETHEARTS, and 
Little Richard's READY TEDDY/ 
RIP IT UP were all released at 
the same time as The Cadets’ 
STRANDED IN THE JUNGLE; the 
spring of 1956 was truly one of 
the greatest seasons for Rock 'n 
Roll. 

The Teen Queens made the cover 
of Cash Box on July 7, 1956, and 
The Cadets coasted right through 
the summer months with the im- 
pact of STRANDED IN THE JUNGLE. 
DANCIN' DAN was backed with Pep- 
permint Harris’ old I GOT LOADED 
As a_ follow-up to the national 
hit STRANDED IN THE JUNGLE this 
single, released as Modern #1000 
in September, 1956, was an un- 
fortunate choice. Prentice More- 
land, who leads The Cadets on 
the unreleased MEMORIES OF YOU 
(sung in the classic Jesse Bel- 
vin style), had his own BELIEVE 
ME BELOVED/I'VE NEVER BEEN THERE 
released in October. Despite 
Alan Freed's concentrated New 
York airplay, Prentice's solo 
effort couldn't buck such strong 
competition as The Three Friends! 
BLANCHE, The El Dorados' BIM BAM 
BOOM, The 5 Satins' WONDERFUL 
GIRL, and The Keystoners' MAGIC 
KISS, (Prentice Moreland was 
first on STRANDED IN THE JUNGLE, 
when he replaced Ted Taylor. 
Moreland was never really a mem- 
ber of the group, only doing 
studio work with them. More- 
land's I'VE NEVER BEEN THERE was 
also recorded in March 1954,when 


he was a member of The DuDrop- 
pers, but it was not released. 

Ted Taylor and Lloyd McCraw 
left and Thomas “Pete” Fox, 2nd 
tenor - formerly of The Flairs - 
joined. Fox was also a guitar- 
ist, but was used mainly asa 
vocalist in the group. 

The last single as The Jacks - 
LET'S MAKE UP/DREAM A_ LITTLE 
LONGER appeared in late July, 
1956, and eight months later 
(March, 1957) one of the first 
R&B group LP's = "“Jumpin' With 
The Jacks" — was released as RPM 
LP 3006. A few weeks later all 
Modern-RPM LP's were switched to 
Crown label at $1.98 list,a move 
which greatly increased their 
sales potential. 

Modern used Cadets' sides to 
£ill out the two Jacks' albums; 
they also used The Rockets,a New 
York group featuring Vince 
House, Bill Stewart, Chet Rowan, 
and Jimmy Bronson, to round out 
the album. (The Rockets' cuts, 
BE LOVEY DOVEY and YOU ARE THE 
FIRST ONE, had originally been 
released as Modern 992. Aaron 
theorizes that the masters may 
have been mixed up with actual 
Jacks' cuts in Modern's tape li- 
brary.) 

Johnnie and Joe's I'LL BE 
SPINNING was moving in the East, 
so once again The Cadets did the 
cover honors (with the standard 
FOOLS RUSH IN on the other 
side). GOODNIGHT MY LOVE rose 
to #1 in L.A. by the last week 
of December, 1956, but The Ca- 
dets' tenth single HEAVEN HELP 
ME, a great West Coast ballad, 
did very little. Their first 
album - “Rock and Rollin’ With 
The Cadets" - was released as 
Modern 1215 in February, 1957; a 
month later all Modern LP's were 
switched to the Crown label. 
Aaron Collins tried his Harry 
Belafonte calypso hit on PRETTY 
EVEY/RUM JAMAICA RUM,two smooth, 
but rather run-of-the-mill tunes 
released as Modern 1019 in May, 
1957. (These were actually Aaron 
Collins solos, with a_ studio 
group, taken from the album 


"Calypso U.S.A. - With Aaron 
Collins,” and released as by The 
Cadets.) 

The next Cadets' try was 
HANDS ACROSS THE TABLE,this time 
Will “Dub” Jones in the bass 
lead. Released in August, 1957, 
this next-to-last Cadets' single 
never got off the ground. By 
this time,Modern-RPM was running 
into financial trouble,and it is 
fitting that The Cadets' last 
release - RING CHIMES - was a 
cover of the I.V. Leaguers' or- 
iginal. One of the last Modern 
singles until the label was re- 
activated some years later, RING 
CHIMES came out as Modern #1026 
in December, 1957, the week be- 
fore United Artists Records made 
its debut. The Chantels' MAYBE 
was strong in New York, Phila- 
delphia was talking about The 
Fabulairs' WHILE WALKING, and 
others would remember early De- 
cember, 1957, for The Pastels’ 
BEEN SO LONG, The Turbans' CON- 
GRATULATIONS, and The Diamonds' 
THE STROLL, i 

With the coming of the new 
year 1958 The Cadets, Jacks, and 
Modern-RPM Records were almost 
ready to pass into the annals of 
Rock 'n Roll history. 

Around this time Lloyd McCraw, 
who handled the affairs of the 
group, Dub Jones, and Aaron Col- 
lins started the MJC label (Mc- 
Craw, Jones, Collins). MY 
RECKLESS HEART, recorded in 
Austin McCoy's legendary studio 
in Watts, featured Willie Davis 
in the lead. (The record was 
released as The Rocketeers, but 
had nothing to do with the Mod- 
ern group of the same name.) In 
the early sixties McCraw and 
Davis with two others were The 
Thor-Ables on McCraw's Titanic 
label; they borrowed The Moon- 
glows' basic harmony for OUR 
LOVE SONG and their MY RECKLESS 
HEART is the MJC master. The 
group hadn't had a hit in a long 
while (which, translated, meant 
that they hadn't seen any money 
in a long while). Dub went off 
to join The Coasters - and it 


was all over. 

Aaron Collins and Willie 
Dixon then joined Buck Ram's 
Flairs (later Flares). This 
group had been(on ABC Paramount) 
Cornell Gunter, lead; Kenneth 
Byle, tenor; Tommy Miller, bari- 
tone; and George Hollis, bass. 
Cornell had also gone to The 
Coasters and the group finally 
became: Robbie Robinson (lead), 
Tommy Miller, George Hollis, 
Beverley Harris (the sister of 
Red Foxx's wife) anda fifth 
member named Eddie. 

At this point Aaron was asked 
by Buck Ram to write for the 
group. He brought Willie Davis 
along and they and Miller and 
Hollis were reorganized into the 
new Flairs. This group recorded 
as The Peppers on Ensign (but 
not on Chess or Jane),The Cadets 
on Sherwood, The Cadets on Jan- 
Lar (with Penguins' bass Rand: 
Jones subbing for George Hollis), 
and The Flares on Felsted and 
Press (with Hollis back again). 
On the Press sides, Patience 
Valentine was added to the 
group, later replaced by Aaron's 
sister, Betty Williams. 

Collins, Davis, Jones and Mc- 
Craw all record occasionally 
today (mostly on spirituals); the 
only alumnus of The Cadets/Jacks 
to have a currently active re- 
cording career is Ted Taylor. 
Willie, the lead on WHY DON'T 
YOU WRITE ME, dida_ spiritual 
with The New Songbirds called 
HE'LL SEE YOU THROUGH recently 
while Lloyd produced a record by 
Cora Washington for Cotillion 
and Lloyd and Dub did the spir- 
itual JOSHUA FIT THE BATTLE as 
The Melodics. Aaron has a thriv- 
ing shoe repair business on Pico 
and Crenshaw in L.A., and the 
Biharis continue their very pro- 
fitable custom record pressing 
business on South Normandie 
Avenue. 

The Jacks/Cadets were the 
perfect example of a fifties 
“house” group;they were extreme- 
ly versatile and whatever looked 
good in the market Joe Bihari 


would give to them to cover or 
record, whether it be calypso, 
traditional R&B ballads and 


jumps, or smooth standards» 


(TOP) Willie Davis, Will Jones 
(BOT) Lloyd McCraw, Ted Taylor, 
Aaron Collins 


i 


Will Jones, Willie Davis, Pete Fox, 
Aaron Collins 


REM 
428 
432 
433 
439 
444 
454 
458 
467 


JAC: DISCOGRAPHY 


WHY DON'T YOU WRITE ME(WD)/SMACK DAB IN THE MIDDLE (DJ) 
LOVE ME AGAIN(DH)/DOG GONE IT (DH) 

I'M CONFESSIN' (WD)/SINCE MY BABY'S BEEN GONE (WD) 
BOB-O-LINK(DH)/SINCE YOU (DH) 

THIS EMPTY HEART (WD) /MY CLUMSY HEART (DJ) 

HOW SOON (WD) /SO WRONG (WD) 

WHY DID I FALL IN LOVE(WD)/SUGAR BABY(DJ) 

LET'S MAKE UP(AC)/DREAM A LITTLE LONGER (WD) 


VICTORY (RPM MASTERS) 


KENT 
344 


MODERN 


956 
960 
961 
963 
969 
971 
985 
994 
1000 
1006 
1012 
1017 
1019 
1024 
1026 


WHY DID I PALL IN LOVE/SUGAR BABY 


(RPM MASTERS) 
WHY DON'T YOU WRITE ME/THIS EMPTY HEART 
Se ES ee ES SOS eS See 


CADETS DISCOGRAPHY 


DON'T BE ANGRY(AC)/I CRIED (TT) 

ROLLIN' STONE (AC)/FINE LOOKIN' WOMAN (WD) 
MARY LOU(YJ)/DON'T THINK I WILL (YJ) 

I CRIED (TT)/FINE LOOKIN’ WOMAN (WD) 

SO WILL I(WD)/ANNIE MET HENRY (AC) 

DO YOU WANNA ROCK(TT)/IF IT IS WRONG (AC) 
CHURCH BELLS MAY RING (AC) /HEARTBREAK HOTEL (DJ) 
STRANDED IN THE JUNGLE (DJ)/I WANT yOU(DJ) 
DANCIN’ DAN(DJ)/I GOT LOADED (DJ) 

I'LL BE SPINNING (AC) /FOOLS RUSH IN(DJ) 

HEAVEN HELP ME (WD) /LOVE BANDIT (DJ) 

YOU BELONG TO ME(AC)/WIGGIE WAGGIE WOO (AC) 
PRETTY EVEY(AC)/RUM, JAMAICA RUM(AC) 

HANDS ACROSS THE TABLE (DJ)/LOVE CAN DO MOST ANYTHING (DJ) 
BABY YA KNOW(WD)/RING CHIMES (AC) 


MJC 501 (ROCKETEERS) MY RECKLESS HEART (WD) /THEY TURNED THE PARTY 


OUT (DOWN AT BESSIE'S HOUSE) (AC) 
RRRKERKKRKKEEKKRKRAKKEKRKRRKE SE 


4/55 
6/55 
11/55 
1/56 


4/56 
1/56 


4/55 


7/55 


10/55 
1956 


9/56 


12/56 
1957 
5/57 
8/57 


SHERWOOD 211 (CADETS) ONE MORE CHANCE (WD)/I'M LOOKING FOR A JOB (AC) 9/60 


ENSIGN 


1706 (PEPPERS)ONE MORE CHANCE (WD)/A PLACE IN MY HEART (WD) 


JAN-LAR 102 (CADETS) CAR CRASH(WD)/DON'T (AC) 


FELSTED 8607 (FLARES) JUMP AND BUMP(ALL)/WHAT DO YOU WANT IF YOU 


DON'T WANT LOVE (AC) 


1960 


FELSTED 8624 (FLARES) FOOT STOMPIN' (ACsWD)/FOOT STOMPIN' - INSTRU- 


MENTAL 


PRESS 2803 (FLARES) MAKE IT BE ME(AC)/MAD HOUSE (AC) 
PRESS 2807 (FLARES) DO IT WITH ME(AC)/YON WE GO(AC) 


KRARRKRKKKKKKKKEKKRKKH RK KK 


TITANIC 1001 (THOR-ABLES) OUR LOVE SONG/GET THAT BREAD (AARON COLLINS 


SOLO ) 


TITANIC 1002 (THOR-ABLES) MY RECKLESS HEART/BATMAN AND ROBIN 
LEADS: WD=WILLIE DAVIS DJ=DUB JONES AC=AARON COLLINS TT=TED TAYLOR 


DH=JACKS BACKING UP DONNA HIGHTOWER 
YJ=JACKS BACKING UP OBIDIAH “YOUNG” JESSE 


THE ALBUMS 


RPM LP 3006 "“JUMPIN' WITH THE JACKS" (LATER CROWN CLP 5021) 


WHY DON'T YOU WRITE ME (JACKS) 
OO WEE BABY (NOT ON 45 RPM) 
LET'S MAKE UP (JACKS) 

DREAM A LITTLE LONGER (JACKS) 
THIS EMPTY HEART (JACKS) 

SO WRONG (JACKS) 


MODERN LP 1215 “ROCK AND ROLLIN' WITH THE CADETS" 


STRANDED IN THE JUNGLE (CADETS) 
I WANT YOU(CADETS) 

SO WILL I (CADETS) 

I'LL BE SPINNING (CADETS) 
FOOLS RUSH IN(CADETS) 

ROLLIN' STONE (CADETS) 


CROWN CLP 5372 “THE JACKS" 
SO WRONG (JACKS) 
YOU ARE THE FIRST ONE (ROCKETS) 
MY LOVE HAS GONE (JACKS) 
BE LOVEY DOVEY (ROCKETS) 


WIGGIE WAGGIE WOO (CADETS) 
YOU BELONG TO ME (CADETS) 
SUGAR BABY (JACKS) 

WHY DID I FALL IN LOVE (JACKS) 
DO YOU WANNA ROCK (CADETS) 

MY CLUMSY HEART (JACKS) 


(LATER CROWN CLP 5015) 
ANNIE MET HENRY (CADETS) 
HEARTBREAK HOTEL (CADETS) 
DANCIN' DAN (CADETS) 

CHURCH BELLS MAY RING (CADETS) 
I GOT LOADED (CADETS) 

SMACK DAB IN THE MIDDLE (JACKS) 


WHY DON'T YOU WRITE ME (JACKS) 
HEY LITTLE GIRL (CADETS) 

AWAY (NOT ON 45 RPM) 

FINE LOOKIN' WOMAN (CADETS) 


DREAM A LITTLE LONGER (JACKS) 


CROWN CLP 5370 “THE CADETS" 
STRANDED IN THE JUNGLE (CADETS) 
ANNIE MET HENRY (CADETS) 

THE RIDDLE(NOT ON 45 RPM) 
MARIE MY LOVE (NOT ON 45 RPM) 
JOHN HENRY (NOT ON 45 RPM) 


NOTES: 


LOVE BANDIT (CADETS) 

ROLLIN! STONE (CADETS) 

HEAVEN HELP ME (CADETS) 

RUM, JAMAICA RUM(CADETS) 

I HAD 50 CENTS(NOT ON 45 RPM) 


1. THIS EMPTY HEART was re-titled MY LOVE HAS GONE on the “The Jacks” 


album. 


2. The Cadets' DO YOU WANNA ROCK was also released as HEY LITTLE GIRL. 
3. The flip of WHY DON'T YOU WRITE ME was alternately issued as SMACK 
DAB IN THE MIDDLE or MY DARLING (led by Ted Taylor). . 


4. Although Modern 1019 was credited to The Cadets, 
Aaron Collins and a studio group. 


it is actually 


WANTED: THE DANCE IS OVER-Billy/ 
Essentials. Rama second pres- 
sings: COME BACK MY LOVE-Wrens, 
XMAS PRAYER - Valentines, All 3 
Hartpones' records. Parrot 2nd 
pressings: DREAM OF A LIFETIME — 
Flamingos. Prestige boot: I'M 
LOST - Mellomoods. JOE SHADWELL, 
Box 116, Uxbridge, Mass. 01569. 
FOR SALE OR TRADE: LP, Donny & 
Delchords -DON'T BUY THIS RECORD, 
Taurus 1001, Mint, Harptones —- I 
DEPENDED ON you, Bruce 104 - Mint 
JOHN RYNBEEK,238 Hampton Avenue, 
E. Patchogue, New York 11772. 


ROYAL TEENS' ORIGINAL HITS 
IN LP. 


NEVER BEFORE OUT! 
SELLING FOR $6.00 


(INCLUDES MAILING IN 
U.S.A.) 
TRU-GEMS RECORDS 
P. O. BOX 5392 
SANTA MONICA, CALIFORNIA 
90405 


THE FOLLOWING ALBUMS ARE FOR SALE FOR $5.00 EACH OR 6 FOR $25.00 


BEST 
BEST 
BEST 


THE 
THE 
THE 
THE 
THE 
THE 
THE 


THE 


AVONS 

CHANTERS 

COUNTS 

ELDORADOS - VOLUME I 
ELDORADOS - VOLUME 
FIVE KEYS - VOLUME I 
FIVE KEYS - VOLUME 
FIVE KEYS - VOLUME 
FOUR FELLOWS 
LAMPLIGHTERS 
MEADOWLARKS 
MEDALLIONS 
MIDNIGHTERS 
PENGUINS 

QUAILS 

SOLITAIRES 


JACKIE & THE STARLIGHTS 


THE 


FLAIRS 

CASTELLES 

FOUR BUDDIES-VOLUME I 
FOUR BUDDIES-VOLUME II 
ROBINS (SPARK) 

ROBINS (CROWN) 
DREAMLOVERS 

SPIDERS - VOLUME I 
SPIDERS - VOLUME II 
WILLOWS 

MONOTONES 


BEST OF 


BEST 


THE 
vs. 


JEWELS 
FASCINATORS 


ARTHUR LEE MAYE & CROWNS 


THE 
THE 
THE 
THE 


CHORDS 
ROYALS 
HI-LIGHTS 
DUBS 


VITO & THE SALUTATIONS 
JOHNNY OTIS & JAYO'S 


THE 


DEL VIKINGS 
DEL VIKINGS 
5 JETS VS. GUYTONES 
SCHOOLBOYS VS. YOUNGTONES 
MORROCCOS VS. DANDERLIERS 
SHELLS 

PHILLIES XMAS LP 


DUBS VS. 


CURRENT CATALOGUE FOR SALE - SEND 50¢ 


% 


Something For Everyone 


RECORD 
SHOP 


| 


SHELLS 

SHELLS (ACCAPPELLA) 
DEL VIKINGS (DOT) 
FI-TONES 

ZIRCONS 

UNIVERSALS 

VELVET ANGELS 
CHESSMEN 

FIVE JADES 

PARAGONS 
CARDINALS-VOLUME I 
CARDINALS-VOLUME ITI 
- THEY SING,THEY SWING 
- SWINGING SESSION 


FLYING SAUCER 
FLYING SAUCER - 
FLYING SAUCER - 
FLYING SAUCER - 


352 VICTORY BLVD. 
STATEN ISLAND, WY. 
PHONE 273-3268 aes 
NEW RELEASES 
- VOLUME 1 BEST 
VOLUME 2 BEST 
VOLUME 3 BEST 
VOLUME 4 BEST 


BEST OF THE DOMINOES 


FIVE 


OF THE NATIVE BOYS 
OF THE CHARMS 

OF THE ELEGANTS 

OF THE MOONGLOWS 
KEYS - VOLUME 6 


By Marv Goldberg 
Based on an interview 
with Rodney Jackson 


Possibly the smoothest,tight- 
est Rhythm & Blues group that 
New York ever produced was The 
Crickets. For many years all 
sorts of fanciful rumors have 
circulated about them, but never 
before has the real story been 
told. As usual, the disappoint- 
ments were greater than the tri- 
umphs; not so usual, Crickets' 
bass Rodney Jackson isn't bit- 
ter, actually looking back with 
fondness at his one contribution 
to R&B. 

The Crickets were from the 
Morrisania section of the Bronx. 
Around 1951 they began singing 


at the Forest House Community 
Center. For the next three 
years, The Crickets were to be: 
Grover "Dean" Barlow (lead), 


Harold Johnson (tenor and gui- 
tar), Eugene Stapleton (tenor), 
Leon Carter (baritone), and Rod- 
ney Jackson (bass). Dean was 
the youngest at about 16 and 
Harold the oldest - about 21. 
(The name "Ditto" pops up from 
time to time as a member of the 
original Crickets. He did some- 
times sing with them in practice 
sessions,but was never a member. 
However he was the bass of The 
Chords. ) Before recording, their 
appearances were limited to com- 
munity centers, with one impor- 
tant exception: 

When The Crickets had been 
together for a short while, Rod 
was hospitalized for about six 


months. Every Sunday the rest 
of the group would come to the 
hospital, wheel Rod around in 
his bed, and sing for the other 
patients. In this way the group 


managed to stay intact and prac- 
tice, without having to recruit 
new members. After a further six 
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The Sweetest Chirping in the World: TPS GRECGKELS 


month convalescence period, Rod 
re-joined on a full-time basis, 
and The Crickets began to ac- 
tively pursue a career. 

To practice, the group would 
sing mainly old standards and 
original songs written by Har- 
old. Although they enjoyed the 
works of The Orioles, Swallows, 
and 4 Buddies, their repertoire 
consisted mostly of the kind of 
standards The Ravens made popu- 
tars Throughout, The Crickets 
were themselves; they weren't 
following the pattern set by any 
other group. 

Somewhere along the line they 
met Joe Davis, who was then as- 
sociated with MGM. He was never 


their manager (Eugene filled 
that position), but he got them 
to do two sessions at MGM. 


YOU'RE MINE,their first release, 


while not making the national 
charts, sold well in local ar- 
eas - as far away as Virginia 
and Georgia. 

With a record starting to 
break, it was time to hit the 


road. The Crickets did both 
One-nighters and package tours. 
They played the Apollo with Ruth 
Brown, Moms Mabley, Sonny Stitt 


and comic Spo-Dee-Odee. They 
played the Royal in Baltimore 
and slept in Oriole George Nel- 


son's house - on the floor. They 
appeared ina barn in Virginia 
and were stranded in Petersburg, 
Va. when Fats Domino walked out 
on the tour after a fight with 
his band. They played the Baby 
Grand when Nipsey Russell was 
the M.C. there and also The Car- 


negie Club in Cleveland (where 
they met The Spaniels). The 
Crickets were one of the best- 
dressed groups around. Whereas 


Many groups had only one outfit, 
and the lucky ones had two or 
three, The Crickets had eight. 
This came in handy when they 


broke up - none of them had to 
buy clothes for a long time. 

Back in New York, they had a 
neighbor who was always pester- 
ing Joe Davis to record her 
daughter. The Crickets would 
Meet at the Vanderpool house to 
practice but Joe Davis never did 
record her daughter, Sylvia 
(although she had recorded prev- 
iously as Little Sylvia, for 
Columbia and Jubilee in 1952 and 
1953). 

When Joe Davis left MGM to 
start his own Jay Dee label in 
mid-1953, he took two MGM groups 
with him - The Crickets and The 
Blenders. The Crickets then re- 
corded seven songs at one ses- 
sion for Davis,two of which were 
selected for the label's first 
release. 

Nothing has been said about 
The Crickets' recordings to this 
point. There's very little that 
can be said. If you're familiar 
with them, you know that words 
can't really do them justice; if 
you're not, you should be. They 
can only be compared, as far as 
I'm concerned, to The Larks for 
smoothness of delivery. But 
talking about groups like these 
is futile, they must be heard. 

No royalties. An all-too-fam- 
iliar phrase. The only money 
the group ever received was for 
appearances, and even then, most 
of it disappeared before reach- 
ing them. 

But that wasn't the reason 
for The Crickets' demise. Joe 
Davis wanted Dean Barlow to re- 
cord as a single and convinced 
him to leave the group. This was 
to be a recurring pattern in 
Dean's career;between his groups 
(Crickets, Bachelors, and Mon- 
tereys) he put out many solos, 
continuing into the mid-1960's. 

But wait! cry all you astute 
readers. Only one session at 
Jay Dee was mentioned. What a- 
bout the other six released re- 
cordings? Unfortunately it isn't 
yet known what happened. Rod 
only knows that Dean left to do 
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solo work; he isn't aware of a 
subsequent Crickets group (or 
why there should have been one). 
Joe Davis may have provided us 
with a clue, however, on the re- 
issue of the"World Famous Rhythm 
And Blues Groups" album. Listed 
on the back is a Crickets group 
consisting of Dean Barlow, Wil- 
liam Lindsay, Robert Bynum and 
Joe Dias. At least Lindsay's 
name was familiar to Rod asa 
tenor who would sometimes prac- 
tice with the group. One day we 
hope to learn the story of the 
second Crickets group that only 
seemed to have been around for a 
few months. 

Dean Barlow's 
groups have already been men- 
tioned; Harold Johnson was re- 
cording with Lillian Leach and 
The Mellows within a year; Rod 
Jackson, Leon Carter and Eugene 
Stapleton never sang again. The 
original Crickets' recording 
career only spanned about six 
months, but almost every recor- 
ding during that period has 
since become a collector's 
classics 


subsequent 


ct OF 
OUR FREE 
WAITE FORD. RARITIES 


cin WE-MUNTIEY A cArann 
uy ANCTION 1351 
cin Me @ 


< 


- THE ORIGINAL CRICKETS —- 


MGM 
11428 YOU'RE MINE/MILK AND GIN (53-XY-98/53-XY-99) 2/53 
11507 FOR YOU I HAVE EYES/I'LL CRY NO MORE (53-XY-296/53-XY-297) 7/53 
JAY-DEE 
777. DREAMS AND WISHES/WHEN I MET YOU (251/250) 7/53 
781 I'M NOT THE ONE YOU LOVE/FINE AS WINE (254/252) 1953 
795 I'M GOING TO LIVE MY LIFE ALONE/THE MAN FROM 


THE MOON (ALSO DAVIS 459) (248/249) 12/54 


BEACON (ANOTHER JOE DAVIS LABEL) 
104 BE FAITHFUL/(SLEEPY LITTLE COWBOY - DEEP RIVER BOYS) 
(253/162) 1955 
554 BE FAITHFUL/I'M NOT THE ONE YOU LOVE (ORIGINAL 
TRACKS WITH OVERDUBBED MUSIC) 
a 2° sR 2 O-e-e 2 2. 2°2 222 O'S FR S SA'S 


- THE SECOND CRICKETS —- 


JAY-DEE 
785 CHANGING PARTNERS/YOUR LOVE (270/269) 1/54 
786 JUST YOU/MY LITTLE BABY'S SHOES (272/271) 1954 
789 ARE YOU LOOKING FOR A SWEETHEART/NEVER GIVE 


UP HOPE (277/278) 1954 


plues 
eplués 


13 


with the ROCKETONES 


On April 6, 1974 at The Cen- 
tral Theater in Passaic, New 
Jersey, one of the featured 
groups was The Paragons, whose 
lead singer was not Julius Mc- 
Michaels nor Mack Starr; but was 
Bill “Mexico” Witt, the lead 
singer of The Rocketones. Why 
Bill Witt as lead singer of The 
Paragons in 1974? Was it an ac- 
cident or was there a reason? 
Unknown to the general public, 
Bill had become lead singer of 
The Paragons in 1959 when Julius 
McMichaels left The Paragons to 
join The Olympics. 

Going back to the beginning, 
according to Bill Witt, The 
Rocketones began in 1954 at 
J-H.S. 178 in Brooklyn as The 
Avalons. In this original quar- 
tet were Arthur Blackman (bass), 
Ronald Johnson (2nd tenor), Har- 
old Chapman (baritone) and Allan 
Days (lst tenor). A year later, 
Bill joined the group. 

The Avalons were the typical 
Brooklyn street group who sang 
on the corners of Dean Street 
and Saratoga Avenue, with such 
contemporaries as The Continen- 
tals, Hurricanes (whose lead 
singer James Brown is not the 
James Brown),Chips, Tokens (DOOM 
LANG), Paragons, Velours, Fan- 
tastics, Little Anthony and The 
Duponts, and The Shells. 

In 1956, as did so many other 
groups, The Avalons knocked on 
doors in Tin Pan Alley, trying 
to record. As luck would have 
it, the last door they knocked 
on belonged to Morty Craft of 
Melba Records. The group audi- 
tioned for Craft with three 
songs written by Bill - MEXICO, 
DEE-I, and PRETTY LITTLE BROWN 
EYED GIRL, The material was ac- 
cepted by Craft. Originally not 
intended as the "B" side, a last 
minute decision was made to back 
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By Marcia Vance & Phil Groia 


up MEXICO with DEE-I, a _ song 
that Bill had written for a girl 
friend named Delores and who was 
nicknamed "D.I", Bill thought 
MEXICO would be a nice change of 
pace from the average love song 
heard in those days. 

Six months after the recor- 
ding session,Bill (then 16 years 
old) heard his record on the 
radio; but it had been changed! 
To his surprise, the name of the 
group was now The Rocketones and 
an orchestral bullfight fanfare 
had been added to the beginning 
of the record. Being unable to 
contain his excitement, he ran 
out of his apartment into the 
barber shop, candy store and to 
his friends' houses, yelling 
"Did you hear me, did you hear 
me on the radio?" Nobody had 
heard and nobody believed him! 

While their record was reach- 
ing the peak of its popularity, 
mostly on Jocko's Rocketship 
Show and Dr. Jive's Show, The 
Rocketones obtained the services 
of a manager, Mr. Lucky, who was 
able to get them some engage- 
ments at local clubs, dances,and 
shows in Manhattan. 

In 1958, after MEXICO had run 
its course, Allan Days was draf- 
ted and was replaced by Robert 
Booker. A year later, Johnson 
was replaced for the same reason 
by Benjamin Harvey. 

The Rocketones were supposed 
to have come out with another 
record in 1958 - JIVE TALK - but 
it was never released. In fact, 
one of those proverbial fan 
clubs had written in to Dr. Jive 
in 1958 pronouncing over the 
radio that The Rocketones' new 
record was imminent. However, 


after cutting the record, The 
Rocketones never saw the tapes 
or their manager, Mr. Lucky, 
again. 


By 1959, many members of The 
Rocketones had come and gone so 
Bill decided to join The Para- 
gons - replacing Julius McMich- 
aels. The group at this time 
was composed of Ben Frazier (2nd 
lead), Donald Travis(2nd tenor), 
Ricky Jackson (baritone) and Al 
Brown (bass), and this group re- 
corded SO YOU WILL -KNOW/DOLL 
BABY (Winley 236). 

By the early sixties, nothing 
was happening and Bill joined a 
group called The Townsmen. In 
1963, they recorded one record 
for Herald - JUST A LITTLE BIT/ 
Is IT ALL OVER(Herald 585). Bill 
sang lead on JUST A LITTLE BIT 
and Ernest Stevens did lead on 
IS If ALL OVER. Others in the 
group were Robert Stewart (bass), 
William "Bubba" Moore (2nd tenor) 
and Brother “Bossay" McKinney 
(baritone) . 

From Herald, the group went 
to Columbia where they recorded 
PLEASE DON'T SAY GOODBYE/GOTTA 
GET MOVING (Columbia 4-43207), 
prior to Bill's going into the 
service. While serving his Coun- 
try, Bill formed a group called 
The Atlantics that only did R&B 
material and who toured Army 
bases. Shortly thereafter, Bill 
formed a group called The Soul 
Searchers who were jazz oriented 
(Bill's favorite form of music). 
They recorded one record for the 
Air Force - SUMMERTIME/MASQUER- 
ADE IS OVER. This was on the 
A.F. of N. label (Air Force) and 


was not released to the general 
public. 
When Bill returned home from 


the service in 1966, he joined a 
group called The Craftsmen who 
were managed by Teddy Randazzo. 
OH WHAT A THRILL was recorded 
with Bill singing lead but this 
record was never released. 

Today Bill has been appearing 
as lead singer of The Paragons 
when the group does revival 
shows. There has been talk about 
reforming The Rocketones for 
these shows;but to date, nothing 
definite has been decided# 
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THE ROCKETONES (1956): Harold Chapman 
Arthur Blackman, Ronald Johnson, 
Allan Days (SEATED): Bill Witt 


WANTED: Frankie Laine material on Col- 
umbia, Mercury, etc. LP's, 45's, EP's 

transcriptions, etc. at fair price. 
Write POP MUSIC, Box 555, Penn Yan, New 
York 14527. 


ELVIS AUCTION: D.J. Copies and rare 
tape. Send S,A.S.E. to BOB HANK, Rt. 6, 
Box 74A, Fairmont, West Virginia 26554. 


THOUSANDS of original, 45 RPM R&B/R&R 
vocal group records (DOLL FACE, I WAS 
WRONG, THE WORLD IS CHANGING, etc.). 
Also, blues, pop, rockabilly; LP's, 
78's. Send want lists to FRANK VENDOLA, 
511 Little East Neck Road,West Babylon, 
New York 11704. 


THE WAY IT WAS 


By Gene Pearson 
(Gene Pearson is well-known 
to most collectors as the lead 
singer of The Rivileers. He was 
also a member of The Cleftones 
for about five years and a mem- 
ber of The Drifters for more 
than three years. For the past 
few years he has been appearing 
once again with The Cleftones.) 


One of the first jobs The 
Rivileers had was in Washington, 
D.C. inearly 1954. We had a 
piano player named Tom Duckett, 
who also played piano for The 
Five Sharps and Cleftones. Our 
friend Richard drove the five 
Rivileers and Tom Duckett down 
to the show, so there were seven 
of us inthe one car. To our 
surprise, there was no back-up 
band in the club and all we had 
was our piano player. It was 
entirely up to us to put ona 
show. In the club when we ar- 
rived, were the seven of us, the 
promoter of the show and three 
or four people in the audience. 
We were supposed to do two shows 
that night and were waiting for 
people to come and see The Riv- 
ileers doing A THOUSAND STARS. 
As time passed, the promoter 
said "It's time to start the 
show because it doesn't look 
like anybody else is going to 
show up." The reason why, we 
later found out, was that a few 
blocks away, Pookie Hudson and 
The Spaniels were appearing. So 
we felt like, hey, if we can do 
our set, we can go down there 
and catch Pookie Hudson. Dyna- 
mite. We had five or six songs 
that we did pretty good, includ- 
ing A THOUSAND STARS, HEY CHI- 
QUITA, and SUNDAY KIND OF LOVE - 
just like Willie Winfield and 
The Harptones did it. By the 
time the show started, we were 
very disappointed because there 
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were so few people but the pro- 
moter wanted us to do it because 
we wouldn't get paid if we did 
not do a show. 

Show time came and when we 
got to SUNDAY KIND OF LOVE, this 
little old lady was standing 
right in front of the stage and 
the fellows went through the 
opening: "I'm through with my 
old love".....etc.; and then I 
came in just like Willie. I 
tried to be as much like him as 
I possibly could. And it must 
have sounded pretty good to the 
little old lady because she said 
"Sing it, son!" It made me feel 
real good and I forgot about no- 
body being there and sang to 
her. We finished our show - what 
there was of it - and decided 
that we were going to see Pookie 
Hudson, Down to the club we 
went, figuring that we were big 
time entertainers but we weren't 
old enough to get into the club, 
even with false I.D. cards. That 
place was jam packed! Everybody 
had gone to see Pookie Hudson 
and The Spaniels. Nobody came 
to see The Rivileers. Here we 
are, trying to get through with 
our show, to go to see Pookie 
Hudson, plus our show was a let- 
down, and then couldn't get in 
to see Pookie because we were 
too young! And that really hurt. 


One of the guys said "We're The 
Rivileers," and the guy at the 
door said "Who?" 

One of my biggest desires was 
to sing at The Apollo. That was 
the goal for anybody who was 


singing. I went into the service 
in July 1954 and came home on 
leave in October when we recor- 
ded FOR SENTIMENTAL REASONS. 
After that I was sent to Japan. 
While I was in Japan, my mother 
wrote me a letter telling me 
that The Rivileers had sung at 
The Apollo and as I was reading 
that letter, tears were coming 
out of my eyes. 

Getting back to HEY CHIQUITA - 
that was a little jive song that 
we did at rehearsals. Sol Ra- 


binowitz (the owner of Baton 
Records) wanted us to record it. 
Every group in Jamaica, New York 
sang HEY CHIQUITA. Our group, 
The Heartbeats, 5 Sharps, etc. 
and every group said that they 


wrote it. As a matter of fact, 
I think Shep really wrote the 
song but we got credit for it 


because we recorded it. All the 
groups would get together in St. 
Albans Park in Jamaica and cats 
would say "Hey man, don't sing 


that song because so-and-so (a 
group) is here and they might 
steal it." An example of this 
is that Errol Leonard of our 


group wrote a song called "I". 
We used to go to Brooklyn a lot 
because we had girlfriends there 
and we all used to sing at one 
girl's house. One evening, we 
were all there and Errol was 
singing the song "I". Sometime 
later on, The Velvets came out 
with their record of "I" and it 
was exactly the same as the song 
we were singing. It turned out, 
I later found out, that one of 
the guys in The Velvets had been 
at this girl's house that night 
we were singing the song. Any- 
how, since they recorded it 
first, they got the credits 
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WANTED - DON'T BE A FOOL - Ex- 
plorers, LOVE - Emotions - Kapp, 
MR. NIGHT - Emotions - Laurie. 
All in VG+ - Mint. JOHN RYNBEEK, 
238 Hampton Avenue, East Patch- 
ogue, New York 11772. 


IS HERE TO SERVE YOU 
WITH OVER A HALF MILLION RECORDS IN STOCK. 
COME IN AND BROWSE 
OR ASK FOR CRAIG -BILL-KENNY orGARY 
IT’S THE “COMPLETE” RECORD SHOP. 


INCLUDING A FULL LINE OF FAMOUS 
“PFANSTIEHL” NEEDLES AND ACCESSORIES 
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All reissued and reproduced al- 


bums and 45's available can be 
purchased from PASSANTINO, 226 
Morris Street, Fairview, New 
Jersey 07022. Send $1.00 for 
catalogue. 


00 P.M. 


HOURS: 


mon tues wed sat 10:00 A.M. To 6 


488-4232 


ETC. “NEWIES’ OF THE TOP 45's, 


WE SPECIALIZE IN 
“OLDIES” AND “NEWIES”. 
“OLDIES” IN ROCK AND ROLL, COUNTRY, SOUL, 
ALBUMS, 8 TRACK AND CASSETTES. 
GIFT CERTIFICATES ALWAYS AVAILABLE 

0:00 A.M. To 9:00 P.M. 
NEXT TO ORITANI THEATRE, 


thurs fri 


304 MAIN STREET, HACKENSACK, N.J. 


EASY LISTENING, 


by Tete Gaendyia 


"Disco-File, The Discographical 
Catalog of American Rock & Roll 
and Rhythm & Blues Vocal Groups". 
Fernando L. Gonzalez, P. 0. Box 
1812, Flushing, New York 11352. 
Approx. 224 pages, 8 x 11 paper- 
bound, $10.95. 


The lengthy sub-title tells 
you what the book is all about, 
but by now you're a seasoned and 
wary record collector, and you 
don't judge a book by its sub- 
title. In this case, you can be 
sure that what you are getting 
is indeed the book many people 
have talked about doing, even 
back in the "dawn ages" of rec- 
ord collecting (1961). 

There is no easy way of know- 
ing, and the modest author does 
not tell us,but I would estimate 
that over 2,000 vocal groups, 
trios, and ensembles, and their 
records are listed on the book's 
full-sized and clearly printed 
pages. To fully appreciate the 
Magnitude of this undertaking, 
you should also know that the 
information given in the list- 
ings includes Artist, Label and 
Number, Title, Remarks, Master 
Number, and Year of Release. As 
a rule both sides of the record 
are shown, with very few excep- 
tions, and the work covers the 
years 1934-1963, 

The book is marked with a few 
innovations to the field of dis- 
cography that take some getting 
used to. One that comes off most 
effectively is the novel cross- 
referencing system between 
groups that evolved from, or be- 
came, or were otherwise substan- 
tially linked to other groups. 
This is accomplished without the 
use of an index (superfluous in 
an alphabetically arranged book) 
and without cluttering the pages 
with long lists of "also see" 
notations. No matter where you 
turn to a group listing, if they 
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ever performed under another 
name you will be directed to the 
next name, alphabetically, used 
by the group. This linking of 
certain groups in itself is a 
bone of contention, and bones of 
contention will be considered en 
masse later in this review. 

Anyway, by the time you get 
to the last listing for that 
group, you will be referred back 
to the first listing. Somehow, 
my explanation is turning out to 
be more complex than the system 
really is. Perhaps an example 
will help: you look up "The 
Flames." You find a list of five 
records under that name and a 
reference “see Four Flames." 
Turning to "Four Flames," a 
couple more listings are found 
and another reference "see Hol- 
lywood Flames." Traveling 
through the book this way you 
will also cover The Hollywood 
Four Flames, The Jets, The Tan- 
giers, and then be sent all the 
way back to The Flames. It works 
out quite well. 

Not so nice is the alphabe- 
tizing of the label names within 
each group list. Despite the 
frequent addition of release 
dates as an aid, this departure 
from the standard discographical 
practice of arranging record 
listings chronologically is 
rather troublesome to the user. 
It's strange to see a Flamingos' 
listing that runs like this, for 
example: Chance, Checker, Decca, 
End, Parrot, and Roulette. Or, 
The Ravens: Argo, Checker, Col- 
umbia, Hub, Jubilee, King, Mer- 
cury, National, Okeh, Rendition, 
and Savoy. No real problems, of 
course - all the information is 
there - the reader just has the 
task of sorting it all out. The 
inclusion of many release dates, 
some recording dates, and master 
numbers is useful in determining 
the very important chronological 
picture. 

Unfortunately, from an auth- 
or's point of view, while it 
takes years to put together a 
book like this containing much 


information available nowhere 
else, it only takes the reader 
five minutes to come up with a 
bunch of ideas on “how it should 
have been done." And the all- 
encompassing scope attempted by 
this book leaves it wide open to 


all sorts of "he should've's." 
The reader is going to find in- 
sertions that he is certain do 


not belong in the book and, con- 
versely, he is going to think of 


items that should've been in 
there. 
This type of controversy is 


something dearly beloved in the 
hobby and accounts for the howls 
of derision that accompany each 
new book as it bravely leaves 
the presses. Regarding "Disco- 
File," the shouting matches will 
roll merrily along on such sub- 
jects as "The Crewcuts were not 
Rock & Roll," "Haley's Comets 
are not a vocal group," "All 
white groups should be thrown 
out," and so forth. Fun, isn't 


it? These three sample objec- 
tions can be disposed of eas- 
ily - millions of teenagers and 
adults thought The Crewcuts were 
Rock & Roll,The Comets are heard 
singing on several records, and 
what are you going to do with 


like The Del 
them halfway 


the mixed groups 
Vikings, throw 
out?) 

This time, let's all try to 
do it a little differently. The 
author has carefully avoided the 
use of that dangerous word "com- 
plete," emphasizing that he is 
well aware of the large amount 
of work still to be done on this 
subject. Supplements to "Disco- 
File"are already in the planning 
stages, and a Second Edition is 
possible. With a lot of help 
from concerned collectors the 
supplements or Second Edition 
can be even more useful. What 
are needed are group listings 
for overlooked artists, some 
flip side titles,master numbers, 
and release dates. There are a 
few purely instrumental combos 
that should be removed, some 
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out-and-out errors, and the 
author may be dead wrong in as- 
sociating some groups with 
others. If you think you know 
something that the author does 
not, I strongly urge you to con- 
tact him and give him your addi- 
tions and corrections. 

Errors and omissions taken 
into account, the book still 
comes out ahead. It is the first 
of its kind, it is an important 
tool for the record collector, 
and its high quality coupled 
with a low price make it a bar- 
gain. Don't miss ita 


Available Now! 


The Complete Atlantic Master 
Book #1. Edited and Annotated 


by Peter Grendysa. 


title, artist, 
date and 
Atlantic 


#1006. 


Master #, 
studio, recording 
record # for all 
masters from #51 to 


Covers the period November 
1947 to January 1953,including 
unissued material. 

46 pages, paper bound with 
stiff cover. 


PRICE $3.50 


Order directly from: 
PETER GRENDYSA 
1000 South 108th Street 
Milwaukee, Wisconsin 53214 


WANTED: Sonny Til/Orioles - 
photos, theater programs, sheet 
music (IT'S TOO SOON TO KNOW, 
DON'T GO TO STRANGERS) ; script 
label and later red plastic 
45's. Yesterday's Memories,P.0O. 


Box 1825, FDR Station, New York, 
New York 10022. 


THE BLENDERS 


By Marv Goldberg & Mike Redmond 


Based on interviews with Abel De Costa, Ollie Jones & Ray Johnson 


The nature of the early, 
transitional pop/blues groups of 
the late 1940's to the 1950's 
was previously documented in 
YESTERDAY'S MEMORIES (Vol. 1, 
No. 1). These pop vocal groups 
presented a smooth blend of 
background harmony, bridging the 
gap between the pure pop sound 
and the blues/gospel -oriented 
Rhythm and Blues style. Another 
of these transitional groups was 
The Blenders, who recorded for 
four years with two of the major 
pop labels and two of the legen- 
dary R&B labels. 

The story of The Blenders 
actually goes back to the forma- 
tion of The Ravens in 1946. 
Jimmy Ricks needed a first tenor 


for The Ravens, but in the ab- 
sence of one, Ollie Jones, who 
was a second tenor, took the 
part. Ollie was the original 


lead tenor for The Ravens on the 
Hub recordings in 1946. Ollie's 
role in The Ravens was predes- 
tined to be a temporary one, but 
as it developed, his help to 
Jimmy Ricks was to pay dividends 
at a later date. 

The Ravens' first manager was 
Ben Bart, who was also the owner 
of the Hub label. Ben was asso- 
ciated with the Gale Agency 
which handled The Ink Spots at 
that time. Ben saw great poten- 
tial in a bass lead - as opposed 
to a high tenor lead which The 
Ink Spots featured - therefore 
he left Gale to manage The 
Ravens.(Ben Bart eventually left 
as manager and was replaced by 
Nat Margo, who was initially The 
Ravens' road manager.) 

After Ollie Jones was replaced 
by Maithe Marshall, as lead of 
The Ravens, he toured with a 
group called The Four Notes. 
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Carnivals were very popular at- 
tractions in rural areas in the 
1940's,and The Four Notes played 


a carnival circuit. (Today, 
performances at state fairs are 
very lucrative for pop/rock 
stars.) The baritone of the 


group was Tommy Adams. Tommy did 
a comic imitation of The Ink 
Spots, replete with flashing 
"diamond" rings. The Ink Spots 
certainly provided a lot of work 
for other groups - as imitators 
and successors! 

In 1948, Ollie decided to form 
his own group. He met bass James 
De Loach whom he took to Jimmy 
Ricks for his appraisal. De 
Loach didn't have a bass voice 
as rich and deep as Ricky's, but 
Ricky was sufficiently impressed 
for De Loach to be hired. Fora 
baritone, Ollie got Tommy Adams, 
who could not only sing but 
would bring some visual excite- 
ment to the act. 

To round out 
first tenor was needed. They 
went to voice teacher Gerald 
Hall who had a rehearsal studio. 
Through Hall, they found two 
tenors who were so equally 
suited for the job they couldn't 
decide between them. Allowing 
fate to take a hand,it came down 
to a flip of a coin - and Abel 
De Costa became the fourth 
member! 

The 


the group, a 


group was called The 
Blenders and they went to Jimmy 
Ricks for advice. Ricky took 
the group to Abe Green of Na- 
tional Records, where they made 
arrangements to record. The 
Blenders started basically as a 
bass-lead group using Ravens' 
arrangements. Ricky also got 
them, bookings since The Ravens 
had more work than they could 


(RIGHT) THE BLENDERS (1949): Ollie 
Jones, Tommy Adams, James 
DeLoach, Abel DeCosta 


(LEFT) THE BLENDERS (1950): 
(TOP) Ollie Jones, James 
DeLoach, Abel DeCosta 
(BOT) Tommy Adams, Ernie 
Brown 


handle, 

While at National, The Blend- 
ers met Lee Magid who became 
their manager - while he was 
still associated with the label. 
When Magid left National to work 
for the Decca label The Blenders 
went along with him, 

At this point, Ernie Brown 
joined as a guitar player. Ernie 
was also a tenor and sang on 
occasion. 

The opportunity, for a group 
in existence for only several 
months, to sing with Decca was 
phenomenal. Decca was one of the 
major labels at the time with 
such pop stars as Bing Crosby, 
The Andrews Sisters and Guy Lom- 


bardo. During the 1940's, Decca 
also had a roster of black 
stars, including The Ink Spots, 


Mills Brothers, Ella Fitzgerald, 
and Louis Jordan. Entering into 
the 1950's Decca probably hoped 
that The Blenders would follow 
in that tradition. 

As it turned out, the Decca 
recordings did not achieve the 
commercial success expected;how- 


ever, in retrospect, they had 
significant artistic value as a 
representation of the pop/blues 
form, 


The Blenders never experienced 
the stability required for total 
success. After only a few months 
with Decca a procession of per- 


sonnel changes began. Tommy 
Adams became ill and left the 
group. He was replaced by Dick 


Palmer, a tenor, who also played 
the guitar. Since there was no 
need for two guitar players, 
Ernie Brown also left the group 
after only a few months of asso- 
ciation with them. 

Dick Palmer had prior experi- 
ence in show business, appearing 


with his brothers, Clarence and 
Ernie, in an act called, appro- 
priately enough, The Palmer 
Brothers. Clarence, subsequent- 


ly went on to lead The Jive 

Bombers on the Savoy label. 
About the same time this shift 

in personnel occured, James De 


Loach also became ill and left 
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the group - but for only a short 
period of time. He was replaced 
by bass Ray Johnson, who also 
played the bass fiddle. Many of 
the 1940's vocal groups also 
provided their own rhythm sec- 
tion instrumentation. Even The 
Orioles - who are usually con- 
sidered an R&B group rather than 
a transitional group because of 
their long career - started out 
with Tommy Gaither on guitar and 
Johnny Reed on bass. (Both Pal- 
mer and Johnson had been with 
The Beavers on Coral which had 
just broken up.) 

In mid-1951, James De Loach 
returned as bass and Ray Johnson 
moved up the scale to baritone. 
However, Ray,and Dick Palmer 
soon left the group. Palmer was 
replaced by Napoleon "Snaggs" 
Allen, baritone and guitar. 
"Muscles" Swanston was added for 
awhile as a bass player. 

While on Decca, The Blenders 
moved over to Rita Don for man- 
agement. She managed the group 
until her death in a car acci- 
dent in 1953. 

Although The Blenders were 
not particularly successful as a 
recording group on Decca, they 
were quite successful as a tour- 
ing group. They played the 
Apollo Theater in New York, but 
not the usual black theater cir- 


cuit. The Blenders concentrated 
more on clubs and packaged 
tours. 

Since the Decca recordings 


were not being well received,the 
company dropped them - after 
eight records in a two year per- 
iod. Rita Don then took them to 
MGM, which was just starting to 
build up its line-up of vocal 
groups. MGM was essentially a 
pop label at this time, with 
Hank Williams providing some 
success in the Country and West- 
ern field. The label never 
really moved aggressively in the 
R&B.field but produced some ex- 
cellent records with The Crick- 
ets, Hideaways, and Twilighters. 

The Blenders weren't on MGM 
long enough to experience any 


THE BLENDERS (1953): James DeLoach, Abel DeCosta, Napoleon Allen, Ollie Jones 
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personnel changes. The group 
consisted of Ollie Jones, Abel 
De Costa, "Snaggs" Allen and 
James De Loach. At MGM, they 
met Joe Davis - a true creative 
force in the Rhythm and Blues 
field. When Davis left MGM, in 
the summer of 1953, to form his 
own Jay-Dee label, he took The 
Blenders with him (in addition 


to Dean Barlow and The Crickets), 


On Jay-Dee, The Blenders had 
their biggest hit: DON'T PLAY 
AROUND WITH LOVE. On one take, 
they were instructed to sing 
"Don't F--- Around With Love," 
which Davis planned to send to 
D.J.'s as an under-the-table re- 


lease. They also recorded 
SOMEBODY'S LYING which Joe Davis 
released a couple of years later 
calling the group the "Million- 
aires." 

Toward the end of The Blend- 
ers' career, “Snaggs" Allen 
would frequently be replaced by 
Lord Westbrook or Ernie Brown, 
the original guitarist. 

The Blenders finally disband- 
ed in 1954 just when the vocal 
group began to emerge as a force 
in the music industry. Ollie 
Jones was becoming deeply in- 
volved in songwriting and was 
soon to form The Cues for Atlan- 
tic, along with Abel De Costam 


SS 
THE BLENDERS DISCOGRAPHY 


NATIONAL 
9092 I CAN DREAM CAN'T I (TA)/COME BACK BABY BLUES (JDL) 11/49 
DECCA 
48156 GONE/HONEYSUCKLE ROSE (OJ) 5/50 
48158 COUNT EVERY STAR (JDL)/WOULD I STILL BE THE ONE IN 
YOUR HEART (OJ) 6/50 
48183 I'M SO CRAZY FOR LOVE (0J)/WHAT ABOUT TONIGHT (OJ) 10/50 
27403 I'M AFRAID THE MASQUERADE IS OVER(OJ/RJ) / 
LITTLE SMALL TOWN GIRL (OJ) 1/51 
27587 ALL I GOTTA DO IS THINK OF YOU (0J)/ 
BUSIEST CORNER IN MY HOMETOWN (0J/RJ) 51 
48244 MY HEART WILL NEVER FORGET/YOU DO THE DREAMIN' 10/51 
28092 I'D BE A FOOL AGAIN (0J)/JUST A LITTLE WALK WITH 
ME (JDL) 4/52 
28241 NEVER IN A MILLION YEARS (JDL) /MEMORIES OF YOU (JDL) 6/52 
31284 TELL ME WHAT'S ON YOUR MIND/WHEN I'M WALKIN' WITH MY 
BABY (OJ) 61 
MGM 
11488 I DON'T MISS YOU ANYMORE (OJ)/IF THAT'S THE WAY YOU 
WANT IT BABY (OJ/JDL) 5/53 
11531 PLEASE TAKE ME BACK (0J)/ISN'T IT A SHAME 7/53 
JAY-DEE 
780 YOU'LL NEVER BE MINE AGAIN (0J)/DON'T PLAY AROUND 
WITH LOVE (0J/JDL) 9/53 
DAVIS (MILLIONAIRES) 
441 SOMEBODY'S LYING (0J)/KANSAS KAPERS (RECORDED 4/17/53) 1/56 


TA=TOMMY ADAMS, JDL=JAMES DE LOACH, OJ=OLLIE JONES, RJ=RAYMOND JOHNSON 


24 


TS GROUPS 
AMD tf 


By Bill Barnes 


"HEY HOMES, IT'S THE SWALLOWS!" 

A chill was in the air that 
April evening, but no one seemed 
to mind, As the group went in 
to the bridge of EVERY DOGGONE 
TIME,the crowd that had gathered 
knew they were hearing one of 
the better street-corner groups. 
It was The Echos, and the mem- 
bers were: Eugene Youngblood 
(bass), Billy Dangerfield (second 
tenor), a guy called "Sugar" 
(lead) and yours truly (baritone 
and guitar). 

After leaving the guys, I was 
in a rush to get home. Tonight 
was the night: The Swallows were 
in town. To make it even better, 
The Orioles were also in town 
for four days. But hell, I could 
see The Orioles anytime, but The 
Swallows would only be at my 
second home (Weeks' Tavern in 
Atlantic City) for only one 
night. 

As I came into my mother's 
restaurant, my Aunt Eloise was 
talking with Alex Sharp and 
George Nelson. When she told 
them who I was and that I sang 
in a local group, Alex invited 
me to join them. They told me 
that they were working a club on 
the Boardwalk and that they and 
The Swallows knew each other, 
since they all came from Balti- 
more. 

I talked with them for about 
half an hour, then went to my 
room, got dressed and left for 
Weeks'. It was still early and 
the first show didn't start un- 
til about nine o'clock. There 
were three guys standing around 
outside and one had ona _ long 
overcoat. I asked them if they 
were in The Swallows and Money 
Guitar (Fred Johnson) said "Yeah, 
Homes, we're The Swallows." 
("Homes" was hip slang in the 


The other two introduced 
Junior Denby and 
Eddie Rich. "You can call us 
Junior and Eddie. Earl (Hurley) 
and "Bunky" (Norris Mack) are in 
the club." 

It had gotten cool by this 
time and Money kept saying,"Hey, 
you guys cold? I ain't cold." 


50's.) 
themselves as 


All the time he was shaking that 
big old overcoat. I said, "Hey 
show me some guitar and I want 
to meet the other guys." "OuK. 
Homes." 

Into the club we went. "Come 


on,Homes, I'll buy you a drink." 
I asked him why he was called 
Money Guitar. "It's like this, 
Homes, I play guitar." And then 
he put his hand in his pocket 
and came out with a roll of 
bills! "Hey, you guys broke? I 
ain't broke!" 

Money had some trouble show- 
ing me his guitar playing, since 
he was left-handed. However, I 
managed to pick up a few things. 
There's still about an hour and 
a half before show time, so the 
four of us go over to the table 
with Earl & Bunky. The drinks 
are flowing like water, and to 
top it off, Money meets some 
chick and says to me, "Hey, 
Homes, take the guitar and sit 
in for me." 

Eddie and Junior 
cool cats. It was 
watching them be cool. Earl was 
shy. A chick came over to the 
table and he just blushed all 
over. That's my man Earl! 

The guys leave to get ready 
and now it's show time. The 
Swallows in action in their big, 
baggy, beautiful rust-colored 
suits; what a sight to see! 
WILL YOU BE MINE, DEAREST. Man 
oh man, just too much, I was 
with them till they got ready to 
go. We all shook hands and I 
said, "See you next time around. 
But for now the hell with you 
guys, I'm off to see The 
Orioles!"S 


were the 
fun just 


THE BEAVERS 


By Marv Goldberg 
From an interview 
with Ray Johnson 


The Beavers were another of 
the relatively unknown groups 
that recorded for major labels. 
Although they had no hits, they 
may have served as an outlet for 
song testing and two of their 
members did go on to other 
groups. 

The Beavers began in mid-1949. 
Raymond Johnson and tenor Dick 
Palmer (brother of Jive Bombers' 
Clarence Palmer) were attending 
a music school in New York where 
Joe Thomas, a voice teacher was 


putting together a group. The 
quartet was rounded out by Fred- 
dy Hamilton (lead tenor and 


John Wilson (lead baritone). 
Howard Biggs, who had been The 
Ravens' arranger, took over that 
function for The Beavers. 

Since Joe Thomas also worked 
with The Delta Rhythm Boys, he 
knew their manager, Paul Kapp. 
Paul's brother Dave was connec- 
ted with Coral Records at the 
time and got The Beavers a re- 
cording contract there, about 
six months after they formed. 
(Dave Kapp subsequently went on 
to form Kapp Records.) 

Joe Thomas and Howard Biggs 
were accomplished songwriters 
and the songs they wrote for The 
Beavers (see disco) quickly 
found their way to other groups. 
IF YOU SEE TEARS IN MY EYES was 
released in late 1949. In Janu- 
ary 1950, The Delta Rhythm Boys 
recorded it for Atlantic. I'D 
RATHER BE WRONG THAN BLUE was 
also recorded by The Shadows on 
Lee shortly after The Beavers' 
version. 

The only hit that The Beavers 
ever had didn't even have their 
name on it. In early 1950, The 
Ames Brothers had a big hit with 
RAG MOP, Many other artists 
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covered it and made the R&B 
charts. One of these was Lionel 
Hampton and The Hamptones, who 


were none other than The Beavers 
(their version reached #4 on the 
R&B charts). They also backed up 
Herb Lance on his cover of THAT 
LUCKY OLD SUN, In 1950 they did 
some recording work for RCA Vic= 
tor, but evidently no records 
were issued. 

During their short career,The 
Beavers played mostly club 
dates. They played the Prince 
Edward Hotel in Toronto (where 
the photo was taken). It's pos- 
sible that Canadian audiences 
were much bigger fans of the mu- 
sic than we realize; many groups 
in the 40's and 50's made Canad- 
ian tours. The Beavers never 
played the Apollo or any of the 
other circuit theaters. 

About a year after they 
formed, The Beavers broke up. 
They hadn't been working and 
John Wilson left to return home 
to Baltimore. Ray Johnson and 
Dick Palmer then went to The 
Blenders to replace James De- 
Loach and Tommy Adams respect- 
ively. 

After leaving The Blenders in 
late 1951, Ray joined Maithe 
Marshall (former tenor lead of 
The Ravens), baritone Willis 
Saunders, and an unremembered 
fourth member to form The Mar- 
shall Brothers, who recorded for 
Savoy. (Unfortunately Maithe 
couldn't remember the fourth 
member either.) This group got 
together as a result of The 
Ravens break-up in 1951. Ray 
met Maithe through Lee Magid,who 
was managing The Blenders at the 
time. Ray knew Willis Saunders 
from the time they had been in a 
group together with Mercer El- 
lington (Duke's son); the group 
never really got anywhere. 

The Marshall Brothers were 
only together for three or four 
months, most of which was spent 
rehearsing. The only appearances 
they made were at Bill Cook's 
club in New Jersey (he was a DJ 
who would do dramatic speeches 


over records) and a TV show dur- 
ing Christmas 1951, with Bill 
Cook and Arthur Prysock. They 
had one recording session for 
Savoy which resulted in three 
released records (on one they're 
an almost non-existent back- 
ground for Bill Cook). Nothing 
was released from a second ses- 
sion, The group finally broke 
up because they couldn't get any 
work - there were too many 
groups around and it was who you 
knew that counted. 

A few months after The Mar- 
shall Brothers broke up, Ray 
replaced Bill Brown in The Dom- 
inoes (Bill had recently left to 
form The Checkers). Ray toured 
with them for a while;but didn't 
stay long enough to record, not 
being able to put up with Billy 
Ward's strict rules. He was re- 
placed by David McNeil, former 
bass of The Larks. 

Afterwards Ray did some sing- 
ing before giving up the music 
business. He can be heard on 
CALYPSO BLUES (Aladdin), I'LL 
NEVER LET YOU GO and BOOGIE THE 
BLUES (both on Mercury) 


(SEE PHOTO IN PHOTO ALBUM) 


QUICK: WHAT IS THE ORIGINAL RELEASE 
LABEL FOR THE ROCK-A-TEENS “WOO-HO0?" 


IF YOU DON'T KNOW AND DON'T KNOW WHERE 
TO FIND OUT, THEN YOU ARE IN NEED OF- 


A DIscoeR ee SS 
ID ROCK & ROLL CIRCA 1946-1964: 
TK REFERENCE MANUAL 


THIS BOOK LISTS OVER 7,000 DIFFERENT 
SONG TITLES, ARTISTS, ORIGINAL AND RE- 
ISSUE LABELS AND MOST RELEASE DATES. 
INFORMATION IS PRINTED ON ONE SIDE OF 
THE SHEET ALLOWING THE REVERSE TO BE 
USED FOR NOTES. FOR YOUR COPY OF PART I 
(3-HOLE PUNCHED, UNBOUND) SEND $3.25; 
FOR ALL 4 PARTS AND A 3-RING BINDER 
SEND $14 TO: 


VIRGINIA, 24401 
“COMPILED BY A COLLECTOR FOR COLLECTORS" 


BEAVERS DISCOGRAPHY 


CORAL 
65018 IF YOU SEE TEARS IN MY EYES(JW)/I GOTTA DO IT (FH) 1949 
65026 I'D RATHER BE WRONG THAN BLUE (JW) /BIG MOUTH MAMA (FH) 1950 
DECCA 


24855 RAG MOP (AS THE HAMPTONES) 


JW = JOHN WILSON 
RE aS 


(ALL) 


FH - FREDDY HAMILTON 
REA & R) FU) Re ewwy 


a a ed 


MARSHALL BROTHERS DISCOGRAPHY 


SAVOY 


825 WHO'LL BE THE FOOL FROM NOW ON(MM)/MR. SANTA'S BOOGIE(RJ) 1/52 
828 JUST BECAUSE(BC)/A SOLDIER'S PRAYER(BC) 
833 JUST A POOR BOY IN LOVE (RJ) /WHY MAKE A FOOL OUT OF ME (MM) 
UNRELEASED: IT ALL COMES BACK TO ME NOW(MM), I DIDN'T KNOW(MM), 
MY LIFE IS MY LIFE (MM) 


MM=MAITHE MARSHALL, RJ=RAY JOHNSON, BC=BILL COOK TALKING, 
WITH THE MARSHALL BROTHERS IN THE BACKGROUND 
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BOOK REVIEW 
BY MARV GOLDBERG 


“Atlantic Master Book #1" By 
Peter A. Grendysa. Published in 
the U.S.A. by the author, 1975. 
48 pages, soft cover, $3.50. 
Available from Pete Grendysa, 
1000 South 108th Street, Milwau- 
kee, Wisconsin 53214. 


This book is not for everyone! 
But if it's for you, it's pro- 
bably worth ten times the modest 
price asked. Pete has channeled 
his love affair with Atlantic 
Records into a collectors’ edi- 
tion that we all can share. 

Here in one volume is five 
plus years of the guts of the 
biggest independent of them all. 
Every recording made for Atlan- 
tic (or purchased) from its in- 
ception in November 1947 through 
January 1953 is here; all your 
favorite early Atlantic artists 
(and many that were never re- 
leased); a true labelography, in 
master number order (including 
date recorded, studio, and even- 
tual record number, if any). 

But that's not all! Since 
Pete owns 90% of all Atlantic 
records through 1957, he's actu- 
ally made corrections and anno- 
tations to the original. (For 
example, The Clovers recorded a 
song listed as HEY NOW, but by 
the time the record was pressed 
the title had been changed to 
HEY, MISS FANNIE.) 

If your reaction to that last 
tidbit was "So what?" then this 
book isn't for you. However, if 
you're a discographer or an At- 
lanticphile, it's got to turn 


you on. 
The fact that Pete wrote 
something nice about me in the 


acknowledgements didn't prompt a 
favorable review;the real reason 
is that I like books with orange 
covers: In fact, the only fault 
I can find with the book (or the 
whole idea for that matter) is 
that the cover printing isn't 
centered too well. Buy it; that 
May prompt Pete to work on the 
second installment. 
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Posy Ofnee_ Mok 4oes - MaMOEN 
"commeehicuT oxsie Ua. 


Want to place an ad? The cost 
is only 10¢ per word; name and 
address printed free. Send to 
YESTERDAY'S MEMORIES, P.O. Box 


1825, FDR Station, New York, New 
York 10022. 


Downs Tal S$ RECORDS, INC 

55 W 2ND STREET _( subway ARCADE) SA 
NEW YORK, N.Y. 10 

Fool Heart - The a, Oe - Gotham G-7-309. 
Honest - The Gazelles - Gotham G-7-315... 
Message Of Love - The Orbits - Flair-X FL 5000. 
I Beg For Your Love - The Cellos - Apollo 524-5.... 
For All We Know - Sonny Til's Orioles - Vee-Jay VJ 228. 
Love Bound - The Universals - Festival 45-1601. cece 
There's A Reason - Dandevilles - Guyden 2014... 
Make Believe Lover - The Debonaires - Gee G-105h4. 
I Can't Believe - Dino & The Diplomats - Laurie LR-3103.... 
Donna Lee - The Demilles - Laurie LR 3230... 
Queen Of The Angels - The Orients - Laurie 
My Fair Weather Friend - Billy Ward & His Dominoes. - Ro-Zan 45- 10001. 
I Do Believe - The Maharajahs - Flip 332csccccesceceseccceses 
Feel Like A Million - Tyrone & the Nu Ports - Darrow D5-20. 
Why Do Kids Grow Up - Randy & The Rainbows - Rust 5073 
I Know - James Carter & The Sentimentals - Tuxedo 922. 
Send Me Flowers - The Six Teens 45-317.cccccvccssceces eee 

My Surprise - The Six Teens Feat. 14 Yr. Old Trudy Williams - Flip 45-306. 
How Will I Remember - The Sunsets - Rae Cox 102.. 
A Blessing To You - The Symphonics - Enrica 1002. 
Puppy Love - Little Jimmy & The Tops - Len 1011 
Heavenly - The Tremaines - V-Tone ieee 
I Wanna Chance - The Vows - Markay 
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RE Cc 0 RD 
Bronx, New York 10453 
(212) 364-8733 
ROMANTIC RHYTHM IS FINALLY OUT! 
This is a label designed to 
record all current unknown 
talent. Call us for an aud- 
ition if you are a vocal 
group looking to record. 
#101 - Dino & The Gee Chords 
singing DREAMS COME TRUE/ 
MELLO JELLO, PT. II. 
Also, our new catalogue is out. 
If you haven't gotten yours, 
send $2.00 to LOU SILVANI, 
We are open only on Fri, Sat, & 
Sun from 1:00 to 8:00 PM. 
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Johnny & Joe recording again for 
J&S Records. Newest release is 
YOU'RE JUST RIGHT FOR ME,...Hank 
Ballard recording for Sylvia 
Robinson's All-Platinum label... 
Jimmy Castor high on the charts 
with THE BERTHA BUTT BOOGIE (At- 
lantic).....Skyliners out with a 
great new record - WHERE HAVE 
THEY GONE on Capitol.....Kenny 
Vance (formerly of Jay and The 
Americans) has a great new sin- 
gle, pulled from his first solo 
album - LOOKING FOR AN ECHO. If 
this side doesn't bring a chill 
to your spine, I don't know what 
Wills u. 

Saul Bihari of Modern Records 
passed away, as did T-Bone Walk- 
er......Chuck Berry's latest for 
Chess - SHAKE, RATTLE & ROLL.... 
Faye Adams back on the recording 
scene with a new Savoy release.. 


Our Name Tells Our Story 


1723 LAKE STREET 
SAN MATEO, CAL. 94403 


THE COLLECTORS’ ONE STOP 


Write For Our Free Catalogue 
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(ABOVE) THE SWALLOWS (1951): Earl Hurley(Baritone), Fredrick "Money Guitar" 
Johnson (Tenor & guitar), Eddie Rich(Early lead), Norris "Bunky" 
Mack(Bass), Herman "Junior" Denby(Later lead). 


(ABOVE) THE BEAVERS (1950): Dick Palmer, Howard Biggs, Ray Johnson, John 
Wilson, Fred Hamilton 
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= CLIFTON MUSIC CENTER 


“a 1135 MAININE. CLIFTON,NLJ. | 
365-0049 O70K 
Se 


“RECORDS 
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SOMETHING FOR EVERYONE... 


The EL DOMINGOS 


